Adab Al-Rafidain, Vol. 54, No. 96, 2024 (03-01)

Adab Al-Rafidain

https://radab.mosuljournals.com

Intertextuality in English and Arabic: A Comparative Study

Esam Taher Mohammed Abd-AlRahman Ahmad Abd-AlRahman

Asst. Prof./ Translation Department/College of Arts Prof/Translation Department/College of Arts / University
[/University of Mosul of Mosul

Article Information Abstract

Avrticle history: The major goal of this study is to shed light on one of the most
Received July23, 2023 . g . . . .

Reviewer August 2 .2023 significant rhetorical phenomena that contributes to the production of written and
Accepted August 5, 2023 H H PR . :

Available Onfine Marchi . 2024 spoken text_s. The notion of |nt?rtextuallty_|s not new,_rfalther, it _has been 'around
Keywords: for a long time and was recognized by ancient Arab critics, albeit under different
‘I?]'tae'r‘t’g)'(mmy titles. In the West, intertextuality was identified by a pair of significant eras: (i)
Post?structurallism, the structuralist era represented by the father of modern linguistics "Ferdinand de
Joetio heft . Saussure” and his language semiotics; and (ii) the post-structuralist era
Correspondence: represented by Bakhtin and his dialogic theory, then followed by Julia Kristeva,

Esam Taher Mohammed

essam.kassab@uomosul.edu.iq who is credited with the coinage of the concept of intertextuality in the 1960s and

the transmission of Bakhtin's views into the West. The study concluded that
intertextuality was prevailing in both Arabic and English languages and that Arab
critics, as well as Western ones, knew it as a phenomenon but not as a term. For
the ancient Arab critics, intertextuality was a kind of poetic theft. They provided
various titles in their reference to the phenomenon of intertextuality, including
(Gl fudli &ldi etc.). However, the ancient Arab critics did not study
intertextuality as an individual theoretical phenomenon or literary device as
Kristeva did. In fact, before the advent of Kristeva and the other Western scholars
who followed her approach, both ancient Western and Arab scholars were using
intertextuality subconsciously and without recognizing or studying it as a distinct
phenomenon.

DOI: 10.33899/radah.2023.142047.1972, ©Authors, 2023, College of Arts, University of Mosul.
This is an open access article under the CC BY 4.0 license (http://creativecommons.org/licenses/by/4.0/).

Ll 4 ; Ll 5 43Sy oiiell 4 Gal BN

** saallae daal Gaa s "ag jalh alas

galdiuall

Juagal) Aaaly / Ia¥) A0S / Aag i) aid / 30 Lsa i)
Jea gal) daaly / ) A0S / Aag il i / Bl **

94


https://radab.mosuljournals.com/
mailto:essam.kassab@uomosul.edu.iq
http://creativecommons.org/licenses/by/4.0/

Adab Al-Rafidain, Vol. 54, No. 96, 2024 (03-01)

45 AR G gtall 2 b agnd ) 33 a3l aAT B saa)3 B e 3iall S s AL edb (e (a3 idgl
AR iy o805 e e A elasil) el SN 85 N5 ) 34 30250 A8 0, woally ol Gl 8 ggda ) A8 skl
Bl sl Gih R L) Aia (1) 1 Wb 85,5 Ofie) s 8 Gel o sgha ke N ¢ Rl 8 Ul
o3 b Aiad (a3 ¢ Ayl pall Ayl Caalia cuialy Jolase WGBS £yl 35 W ddhs (2) | " sesms o9 o 3" Slgbaannd
O3 it 3 Gall o ke A2la 3 &l Qe W 8 ¢ et S WA Jiat) A sl A ALaS | s
ioal ol B 3 T 8 GalE G I i) catall | Gl 8 sl el S b elind e Stad el (s
o ad) Sl A A Gl S | S Gl s 5 U Gl 1 e 3818 ¢ g pall G ¢ al) JED Gy ¢ A ey
S0 G5 gl ¢ D gag . o) ¢ ) ¢ Al ¢ AL B KA i a8 o150 85 AT L D B35 ¢ pladd
J3EA 3 Gl 2 siha 8 ¢ Gl UL L& 5 | it S Clad L& 53,30 L5230 310 31 43058 45,8 5 jala’ (palfl) cladsl) ol
4 ISRV 555 Bas e 5 (s Om ol 5E a0 ¢ bl lalall Ga Ladl a5 it S o pae i el 3305 Rl cle
L 2,iia s dald wlhaiag g5 Siais 23635 jallaS
Ay sl ¢ 45 5l il L1 ¢ A ) 360 W ¢ il ¢ Ay ) sl AalGhal) Sl

1. Introduction:

Although the term intertextuality is a recent one, having been first used by the Bulgarian-French
writer and critic "Julia Kristeva," the idea that underlies it is often found in the writings of Ferdinand de
Saussure and Mikhail Bakhtin. Intertextuality as a literary device dates back to earlier literary works in
both English and Arabic. At the same time, the academic discussion concerning it begins with the
development of postmodernism. All types of intertextuality, religious, historical, mythological, and
literary, can enhance the written and spoken texts and extend their deeper significance. Olshanskaya
(2011:88) argues that contrary to the concept's complicated roots and the reality that it has a history of
different descriptions which represent an array of literary and linguistic theories from which the notion
has emerged, the term itself is defined fairly uniformly by a wide range of scholars. According to Venuti
(2009:158), the particular case of intertextuality involves three complex and uneven sets of relations
between (i) the foreign text and other texts, (ii) the foreign text (ST) and the translation (TT), and (iii) the
translation and other texts equivalence. In a nutshell, being aware of intertextuality makes it easier for us
to comprehend any text. It enriches all people's artistic endeavors and helps them develop their writing
style rather than being only a copy or a faint echo of others.

2. The Obijectives

The objective of this paper is to offer suitable answers to the following questions:
1. What is the concept of intertextuality?
2. Who first realized the notion of intertextuality, the Arabs or the Westerners?
3. Do Arabic and English languages use the same forms of intertextuality?
4. Who is responsible for the spread of the postmodern structuralism notion of intertextuality among Arab
modern critics?
5. To what extent the Arab Modern critics were affected by post-structuralist thought?

3. The Early Beginning of the Notion

The idea of interrelated texts first appeared in Saussurian structuralism and semiotics. According to
Saussure, cited in (Bertens, 2005: 67), any language is a network of signs that relate to one another.
Language, for him, is a sort of sign system among many throughout the world. As a result, anything that
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is an element of any system is a sign, and the meaning of this sign is established by how it is associated
with other signs of the same system. As a result, no sign has significance on its own. A sign's significance
depends on how it interacts with other signs and how diverse the system's total sign population is(ibid). In
Saussure's view, a sign's meaning arises from its relationship to other signs; in other words, a sign "takes
its significance from its function inside a specific structure; from its interactions with the other signs”
(ibid). Saussurean school of linguistics was completely content to study language in a vacuum and to use
sentences as its basic concept or unit (Bakhtin,1986: 69). In contrast to Saussurean school of linguistics,
the Bakhtin circle took the utterance as the point of departure (Bakhtin1986:71). According to Bennett
(1979:74-5), Bakhtin proposed dialogism as the propeller for Saussure's pet-like and magic langue.
Bakhtin and Volosinov (1986:70) argue that making an abstract analysis of literary genres in particular
and any other genres, in general, means ignoring the fact that people use language in particular social
circumstances. Here the keyword is an utterance that reflects the human-centered and socially relevant
guality of language that Saussurian linguistics failed to spot. Meaning, then, is something unique that
arises from the language interaction of particular people in particular social settings (ibid). Through his
dialogic discourse theory, Bakhtin conducted his famous critical study "Problems of the Poetics of
Dostoevsky" on Dostoevsky's works. In this study, Bakhtin found many voices within the work of
Dostoevsky that combat the idea of the existence of autonomous and independent texts. Accordingly, he
concluded that the human being has a speech that is not his own but acquired from other voices, so
language is a collective property and not individual (Lary, 2019:153-5).

4. The Coinage of the Term

According to Allen (2000:44), the intertextual theory was first developed by Kristeva by combining
Saussurean semiotics "relational signs" and Bakhtin's "dialogism or the social word." In Bakhtin,
Kristeva saw the intelligence and novelty that had not been understood forty years before. She was very
interested in Bakhtin's concept of the plurality of voices or polyphony, which is associated with the idea
that there are several voices within a single voice. The static cut of the work is opposed by a dynamic one,
in which the literary structure is elaborated in relation to another(Kristeva,2003:8). Kristeva expanded on
Saussure's innovative ideas. At the same time, she doubted the assumption that textual material is a
closed-off entity. She advanced the idea that a work of literature is not an outcome of an author's original
ideas with a single referential meaning but rather a construction of many ideas with multiple referential
significations embedded in the text (Zengin,2016:305). Kristeva (1986:37) maintains that "any text is
structured as a mosaic of quotations”; "every text is the transformation and the absorption of another text
and the language of poetics is read as at least double. Kristeva replaced Bakhtin's concept of voices with
her concept of texts, resulting in a modification and paraphrase of Bakhtin's approach (Kristeva,1980:66).
For her, "each word (text) is an intersection of words (texts) where at least another word (text) can be
read." She confirms that every word contains other words, and every text contains other texts (ibid). Since
texts are produced by the reiteration and alteration of additional textual constructions, the intertextuality
theory necessitates that we view texts as interdependent systems never be like autonomous entities, and as
a consequence, they cannot operate as isolated units (Alfaro,1996:1). The two methods of Bakhtin and
Kristeva are similar in some aspects while they differ in others. For example, they are both post-
structural, dynamic, and recipient centered and focus on the social aspect of language use. Also, they are
similar in some terms, such as "heteroglossia" and "polyglossia,” which mean diversity of voices or
pronunciation (Todorov 1984: 64-65). In contrast, Kristeva's approach can be considered a remold of
Bakhtin's approach replacing dialogism with intertextuality. Accordingly, Kristeva replaced the notion of
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inter-subjectivity with intertextuality(inter-objectivity)and intratextuality with intertextuality and
unilateral focus on novelistic genres into multiple foci on a wide spectrum of genres (Lesic-
Thomas,2005:5-9). Scholars after Kristeva entertained different notions of the term, although they all
shared the same core meaning of the interrelationship.In his interest to reformulate Kristeva's original
approach that dates back to 1967, the French literary critic and theorist Gerard Genette has written his
famous work "The Palimpsest: Literature in the Second Degree" (1982) in which he argues that the object
of poetics is not the text itself, but the archtext. The arch-textuality of the text is defined as the set of
general or transcendent categories, such as types of discourse, modes of enunciation, literary genres, etc.,
that pertain to the palimpsestuous nature of texts. Intertextuality within this framework has a more
restricted definition. It is the relationship of co-presence between two or more texts which means a
hypotext appears in hypertext (Oke,2021:14-15).Genette, in this case, restricts intertextuality to the
relationship in which a text appears within another, either through quotations, allusions, or
plagiarism.Therefore, both texts must be present, directly or indirectly(Burns&Lacasse,2018:10). Roland
Barthes, in his work "The Pleasure of the Text," says: "l enjoy the kingdom of formulas, the overturning
of origins, the ease that makes the previous text come from the subsequent text"(Barth,1975: 57). In his
essay "The Death of the Author " Barthes focuses on the fact that the author is not a person, but a
culturally, socially and historically constituted subject (Barth,1977:142-148). The critic calls this
phenomenon the removal (distancing) of the Author. Therefore, the Author does not "nourish” the book,
does not exist before it, does not think and suffer for it"; the modern author "is born at the same time as
his text, he is not endowed with a being that would precede or exceed his writing"(ibid). According to
Allen(2006:69-70), Barth's contribution to the post-structuralist concept of intertextuality explicitly
emphasizes the reader's role in the production of the anti-monological text. Thus, the author mentioned
above indicates the presence of two categories of readers: consumers”, who read the work in search of
stable meaning, and readers" of the text, which are productive during reading. Riffaterre created his
unique theory of intertextuality in 1990, in which he adopted a reader-focused approach to intertextuality.
He views the text as the origin of all reader's behaviors and a literary text would constantly guide the
readers toward the significance of the literary work (Riffaterre, 1990:61). Riffaterre (1978), cited in Kulei
(2014: 207), developed the concept of "hypogram™ to designate the central notion that drives a text. A
word, a short sentence, a concept, or even a cliche that has been grabbed from a previous piece of writing
is an example of a hypogram. This demonstrates Riffaterre's conviction that a literary work never
exists by itself but is instead the result of ideas from some other texts. According to Riffaterre (1978:66),
A hypogram is repeated frequently throughout the text via anomalies that make the reader think himself
forced to uncover it via a retroactive reading. This encourages the reader to refer to earlier parts of a
certain text and evoke his knowledge of older works in the culture. Additionally, Riffaterre made a
distinction between intertextuality and intertext; for him, an intertext could be one or even more texts that
the reader has to be acquainted with to recognize the entire importance of a piece of literature. The
concept of intertextuality contends that significance and even "literariness" is produced through repeated
allusions to other texts (Riffaterre, 1990:56-57).

5. Taxonomy of Intertextuality in English

According to Allen (2011:98), the co-presence of intertextuality manifests itself in the following
ways:
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1. Quote: Generally, it is the most literal and explicit form. It consists of using in a text some words or
paragraphs of another text by the same author or another author, clarifying whose quotation it is, and
highlighting what is quoted with another font or with quotation marks.

3. Allusion: Intertextuality by allusion assumes that the receiver of the text has sufficient knowledge or
information about the references cited to ignore the author, the quotation marks or even be flexible
concerning the exact text that is cited. This type of intertextuality is very common in practically any
audiovisual or literary work, as winks and tributes to other previous works of popular culture. If the
receiver does not know the previous reference, he will still be able to follow the discourse of the new text,
but part of the information and the author's intention will be lost.

3. Plagiarism: The third is the most controversial of the three, as it alludes to criminal practice. In
plagiarism intertextuality, the author of the new plagiarism uses the words or images of a previous author
without citing and passing them off as his work. We all know notorious academic, literary,
cinematographic, or advertising plagiarism since, unfortunately, it can be a fairly common practice. This
type of intertextuality differs from the previous one in the intentionality of the author of the new text since
there is no spirit of homage but of appropriating the work of another person.

6. The Functions of Intertextuality

In the introduction to his seminal work " Mythology and Intertextuality," Marc Eigeldinger not only
defines intertextuality as an act of rewriting and cultural diversion but also specifies the multiple
functions of intertextuality and its true role which privileges the language of exchange and plurality'. The
following are the main functions of intertextuality suggested by Eigeldinger (1987:17) :

1. A referential and strategic function: What is interesting in this function is that it explains the
productivity of the text as follows: "Any quotation, allusion or parody refers to an earlier or contemporary
model, to a cultural domain, to a sphere of knowledge that it subjects to the work of assimilation. It refers
to authority, an external representation that it appropriates to integrate into the coherence of its new
context, where it plays the clutch role.

2. A transformative and semantic function: It is considered by Eigeldinger as the main function of
intertextuality because, at this level, it is not a question of reproducing in its raw state the borrowed
material but of transforming and transposing it to inaugurate, generating new meaning.

3. Descriptive and aesthetic function: This function acts at the level of the scenery of the narrative through
comparison. Eigeldenger notes its contribution to the enrichment of the decor by introducing "the
dimension of the aesthetic ornament that it borrows from pre-existing models of painting or theater to fix
such an element of the landscape and such character of the portrait.

4. Metaphorical function: This function is, in reality, only the enlargement of the descriptive and aesthetic
function, in addition to the enrichment of the text with ornaments. This function conveys, according to
Eigeldinger, "signs that carry symbolic meaning. It proposes mythological, plastic or musical
equivalences; in a circumscribed space of the text, it inserts similarities, verbal analogies, endowed with
the power to increase the symbolic virtue of writing."

5. Parody function: By this function, Eigeldinger demonstrated how, by engaging in the game of cross-
dressing, by imitating a model to draw effects of comedy or humor, she invites the narrator to yield to the
taste for entertainment and mockery to resort to a playful activity by which he distances himself from any
authority.

7. The Early Beginning of the Notion in the East
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According to Haddad (1995:135), intertextuality in Arabic literature was first known as "poetic theft"
because it was often linked to poetry and discussed as a poetic event. Al-Zu‘bi (2000:19) asserts that
intertextuality is not a recent development in contemporary studies; rather, it is a subject with roots in
both Eastern and Western critical studies, though under different titles and labels. Al-Kaswani (2012:4)
points out that Arab criticism had never heard of the term "intertextuality” before it was employed by
Western criticism. He confirms that the idea of intertextuality and textual interconnection drew the
attention of old Arab critics, and they tackled it but under different names such as implication, quotation,
citation, plagiarism, pastiche, parody, etc. He asserts that this fact does not lessen the value of our poetic
and critical heritage; rather, it gives it new life when it is interpreted in the context of modern critical
ideas, giving it immortality because each generation finds in it what it seeks in the context of its growing
ideas(ibid). Halabi (2007:40) confirms that when looking for the roots of intertextuality in ancient Arab
criticism, the terms used by ancient Arab critics, whether in the rhetorical or critical field, are close to
intertextuality and very relevant to the text. The common ground between them and intertextuality is the
idea of the transfer of meaning or wording, or both, from one text to another and from one literary work to
another with a distinction in purpose and intent. Ibn Ab1 Tahir (385 AH), cited in Bqshy(2007:16), claims
that the speech of the Arabs is overlapped. If we check it, we will undoubtedly discover very little
innovation and creativity because of what is typically taken from the sayings of previous generations. He
adds(ibid) anyone who believes that his words are not confused with those used by others is in error.
According to Murtad(1998:17), the old Arabian famous method of learning how to write poetry, which
requires reading and memorization Arabic poetry and then forgetting it, is another sign that Arabs were
aware of the idea of intertextuality and the presence of older texts in recent ones. Ibn Khaldiin, as stated in
Murtad (1998:69-93), addressed the previously mentioned way of learning poetry among old Arabs by
declaring that a poet who memorizes a small amount of fine poetry is not a poet but a poor versifier. He
says that someone with a poor memory of fine poetry should stop writing it (ibid). For him, one cannot be
a brilliant poet or a clever writer unless he goes through a period of remembering poetry and honing his
intuition to weave on this pattern(ibid). Similarly, Mubaraki (2003:3)provides examples that show pre-
Islamic poets' awareness of the importance of being in touch with the linguistic heritage of past
generations and tracking their pace. This example is represented by the famous saying of Imam ‘Ali Ibn
Abi Talib (may Allah bless him):

m 3 e 2T G Y5
The talk will end if it is not reproduced. (My translation)

According to al-Tabrizi (1995:193), the words of Imam ‘Ali Ibn Abi Talib (may Allah bless him)
come as a confirmation of the artistic fact that ‘Antar Ibn Shaddad repeated in his Mu‘allagah regarding
the previous generations who didn't leave nearly anything unsaid for the subsequent ones. Ibn Shaddad
says:

(al-Tabrizi,1995: 193) " € 2354 (e £ 3 (A"

Have the poets left anything unversed? (My translation)

According to Murtad(1998:18), Ibn Shaddad, in this half of his poetic verse, demonstrates how it is
impossible to abandon the literary heritage of the past due to its critical role in the creation of new poetic
writings.

Similarly, Ibn Zuhayr says:
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(al-Andalusi,1983:86) .15 Se liksdl e falae 51 T jlaa Y1 05k G151 6

We are only repeating the words of those who came before us, or we are simply repeating our own with a
little polish. (My translation)

In the poetic verse cited above, the poet Ibn Zuhayr claims that earlier people have either said
everything we say and we only repeat what they have said as if we borrow their words, or merely we
repeat our words by saying them again and again with a little polish. This is further evidence that
intertextuality was well understood by the ancient Arabs before the West, even though old Arabs did not
mention the precise term in their writings.

The following is a brief discussion of the terms that old Arabs used to refer to intertextuality in the
domains of rhetoric and criticism, namely:

( al-Tadmin/inclusion ,csaaill)

(al-Iqtibas / quoting , L&YY

( altlmyb/allusion,@eigl\)

( al-Sarigah/theft, i sl

( al-Mu‘aradat/ pastiches, b jal)

( almnaqdat/ contraries,cbilial)

Al-Tadmin: According to Wahbah and al-Muhandis (1984:108), in al-Tadmin, the poet takes some
words from another poetic source and usually refers to it unless it is too well-known to be referred to.

In the following example, 1bn al-Khatib, an old Arab poet, includes a hemistich mentioned by the pre-
Islam poet Amrw al-Qays' in his famous Mu‘allagah.In this example, Ibn al-Khatib wanted to praise a
certain person by including a descriptive hemistich borrowed from Amrw al-Qays in which he praises his

horse:
sl el J s

" Gl 35BS e i i e
(Ibn Hujr,1984:19)

Amrw al-Qays says:

Attacking, receding, advancing, reverting at once as a huge rock descended by the stream from atop. (My

translation)
sculadl 43 s
"db :” m\ AL& );'24 ‘9}2‘3’3’5 ‘}4}3:\ é\:\b 33 2;? ;’ L/):\ L’)iSn

(Ibn al-Khatib,1989:105)
Ibn al-Khatib says:

As if Tbn Hujr meant him in his saying, "as a huge rock descended by the stream from the top."
(My translation)
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Al-Iqtibas: According to the perspective of language, al-Igtibas is derived from the Arabic word
(Qbsa), which signifies possessing a torch of fire. As a term, it refers to incorporating something from the
Holy Qur'an or a Prophetic tradition into a piece of writing to enrich and honor it(Ibn Manzir,1988:167).
In early Arab criticism, inclusion and quotation were distinguished, with the former primarily centered on
poetry and the latter on the Holy Qur'an and Prophetic Hadith (al-Nuwayri,1923:182-187). However,
some early Arab critics disagreed with this categorization of the two ideas. Accordingly, they described
inclusion as the case in which the speaker incorporates something from a poetic or Quranic verse, or even
a well-known adage or piece of wisdom, into his discourse(lbn al-Wahid,1995:140). In all of their literary
eras, poets consistently referred to the Holy Qur'an as a valuable source, and this is due to the eloquent
composition of the Holy Qur'an, which poets frequently draw from to improve and revitalize their words,
ideas, and images in exquisite tones(Al-Albani,2003) cited in (Hammad and Muhammad,2018:69).
However when the recipient learns that the poet draws inspiration for his poems from the Holy Qur'an, an
element of vigor and excitement move him. He is also made aware of the poetry's depth and artistic and
aesthetic value because the Glorious Qur'an is a miracle in every way (ibid).

For further details, consider the following example: ) )
LGl Ge (i) GA I3 Y L el Call e el el

(1bn al-Khatib,1989:690)

"You carelessly forgot the word of love," she said. | responded, "No, | swear by the One who made Man
froma Clot" (My translation)

In the previous example, we can see how Ibn al-Khatib counts on the textual Qur'anic quotation to
enrich his poem via reciting the words of the Almighty, specifically the expression "who has created man
from a clot,(Al‘lq: 2)" to assure his beloved that giving up her is not one of his traits as well as that he
still loves her and remains committed to her.

Altlmyh: It is similar to allusion in English. It occurs when a popular tale, poem, historical event or
figure, aphorism...etc, is alluded to but is not mentioned. Both prose and poetry may contain instances of
this. The best timyh is when the original text's significance is somehow enhanced (Haddad,195:138).

Consider the following example retrieved from "Qasr al-shawq" for more clarification:

s i Jld
AL 3 U (e "l (81 el

(Mahfuz,2008:98)

Ibrahim asked, "Do you think that you are different from Rayya and Sakmah?!" (My translation)
In this instance, Mahfuz provides an insight to the reader that Khadijah is a bad woman by alluding to two
notorious female criminal figures from Egyptian history of the nineteenth century who used to abduct and

rob wealthy women.
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Al-Sarigah: it is defined by (‘Azzam,2001:105)as the practice of using the words of others and
attributing them to oneself. I1bn al-Athir (1960:222) suggests three types of theft:
Al-naskh: It occurs when the writer of the text impacted steals all the meanings and words from the
text quoted, or at least the majority of them using similar words or synonyms in place of them
(Haddad,1995:136).

: Al sk

MR Y L 2N (AT LAY Al S e B

(al-Mutanabbi, 1983:472)
Al-Mutanabbf says:

Man cannot have everything he desires...In opposition to the direction the navigators want, the
wind blows. (My translation)

. ":'.:;n G’”[X&f&l—’ltﬂg)‘a)hi‘d 30 . d};:-j
) g 5 el s A8 A Ay ;B LR Y 1%

(Hafiz,1994: 61)

Mahmud Darwish says:
This is a time not as they imagine: the wind blows at the navigator's command, and the ship overtakes the
current. (My translation)

Almskh: It occurs when the text creator alters the rhyme of the cited text while keeping its meaning and
some of its words. This type of literary theft is encouraged when the affected work is superior to the cited
one in terms of being better developed, condensed, concise, or meaningful. However, If the quoted text is
superior to the one influenced, this is not desirable (Haddad:136-137).

;5 5 U sk

el il gl S5 aslay ik 21 G Gl G
(al-Isbahant, 1905:74)
Bashshar ibn Burd says:

He who observes others reaches no end... And only the persistent valiant receive pleasure. (My
translation)

a5 G el e Sulad K 0k
osedll iy sy Las e Gl 15 G

(al-Isbahani, 1905:74)
Sullam al-Khasir says:

He who observes others perishes with worry... And only the bold receive delight. (My translation)
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Alslkh: It occurs when the author of the influenced work just employs the meaning of the cited text. If the
impacted text is superior to the one being quoted, Alslkh is strongly favored. However, if the situation is

reversed, it is something disapproved (Haddad:137).

(al-Jurawi, 1991 : 297) s J s
B3 pean )l O &SI Yl ol &1 & g
He wasn't the most moneyed boy..... But he was the most openhanded

(My translation)

(Sa‘1d,2023:582) O (RS NEC WA P G B P
gl b saa oKy Sl agan sl (il

He is not the richest boy  around..... But the most  charitable one.
(My translation)
Al-Mu‘aradat: It occurs when a poet creates a poem on a certain subject using any meter and rhyme,
then a subsequent poet creates a poem on the same subject with little change using the same meter,
rhyme(al-Shayib,1954:17). The clever wording and captivating aesthetics of the first poet's poem serve as
inspiration for the second poet, who usually refrains from disapproving or attacking the first poet (ibid).

D Leas B G O s

(Karim:2012:423) bl e 05l g0k Gulai
Ibn al-Rami says:
The roses' cheeks blushed in admiration of her beauty...(My translation)
D leas ) Y U jaaBie o G O -
(Karim,ibid) ... "AAL Gl gl si Cmlad

Ibn Ab1 ‘Ubaydah says:

The garden's flowers surrendered to her graceful beauty. (My translation)

Almnagqdat: It occurs when a poet creates a poem that glorifies himself, his tribe, and their achievements
while mocking another poet and his tribe(al-Shayib,1954:3). The second poet reacts to his counterpart
with a poem that opposes the ideas and images the first poet had presented while also adding pride or
mockery. The second poem usually adheres to the preceding rhyme structure and meter (ibid).

(Alwasify,2003:174-5) e o el U

Clad ST a o B Gl L (e Aalaill I ja Lo
Al-Harith ibn ‘Abbad says:
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Bring the rein of my mare (aln‘amah) to me...My deeds speak louder than my speech. (My translation)
(Alwasify,ibid) S8 ey B3 Jeledd ¥
Al-Muhalhil Ibn Rabi‘ah replies:

Bring the rein of my stallion (almshyhr) to me...My speech is the same as my deeds. (My translation)
8._Intertextuality in Modern Arabic

According to Sulayman (2005:11), the term "intertextuality" is a product of modern Western criticism
and has forced itself into Arabian studies. Similarly, Al-Kaswant (2012:4) points out that Arab criticism
had never heard of the term "intertextuality" before it was employed by Western criticism. Bwdhra* and
khayruldin (2018:25) confirm that the term (al-Tanasu=lill) in contemporary Arab criticism is a
translation of the French term Intertext, where the word (inter) in French indicates exchange (al-Tabadul)
and the word text means (al-Nas). Thus, intertext or intertextuality has been translated into Arabic as (al-
Tabadul al-Nassi—=ill Jsill), which refers to texts that are linked to one another (ibid). ‘Alf (2011:17)
claims that the term intertextuality has entered Arab culture in two ways: (i)directly through our brethren
in the Arab Maghreb, who had the benefit of having critics and researchers fluent in French. (ii) indirectly
through English, which borrowed the term from the French. Intertextuality was shrouded in confusion and
ambiguity, similar to other imported terms that entered the Arabic language(ibid). According to Abu
Ghunaym (2013:22-23), among the initiatives that contributed to intertextuality gaining popularity in
Arab criticism was the work of some Arab critics and translators who translated various works by
Western pioneering researchers and theorists in this field of study. Furthermore, several Arab publications
and magazines that dealt with intertextuality designated special issues for publication on the topic(ibid).
Al-Rubba‘1 (1997:194) & Aldhwn (2011:112) argue that due to the term's widespread adoption in
contemporary Arab criticism, there has been a heated controversy among Arabian critics and researchers
about its acceptability and real critical practice. On the one hand, some critics and researchers argued that
"intertextuality” is merely the current version of the term "literary thefts," with roots in the long tradition
of Arab criticism. On the other hand, another group recognized the necessity to extract the term directly
from its Western source, without any simulation or allegation, and their approaches were heavily inspired
by Western thought(ibid). For Aba Ghunaym(2013:24), Muhammad Bannis, Muhammad Miftah, ‘Abd
al-Malik Murtad, S‘id Yaqtin, and al-Ghadhdhami are some of the most well-known contemporary Arab
critics who helped develop intertextuality and provided critical analysis of it. It's conceivable that these
critics were the first to adopt and represent the phrase because most of them have roots in Western
culture, which shaped their perspectives and made them similar to those of Western studies.

9. The Function of Intertextuality in Arabic

Intertextuality is significant because of its dialogical mechanism, which demonstrates the surrounding
abundance of texts, sounds, and values. It is also significant because it has grown into a successful and
practical method for deconstructing the structures of texts and discourses. It expresses the references
made in the texts and their links to other texts while also accessing the text's fabric and creative emotion
in an attempt to interpret and analyze the text and to make obvious any implicit or explicit meanings
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(Wa‘dAllah, 2005:42). Al-Ahmad (83:2010) affirms that intertextuality is crucial for understanding and
clarifying the cultural and historical context of work since it extends from other writings that stand for the
author's intentions and viewpoints. Al-Bindari et al. (2009,243-244) confirm that since intertextuality
depends on negotiating the cognitive heritage of the text producer and recipient, a text creator can break
the intensity of the closure of language on itself by having language intersect with various semantic orbits
and cultural loads that advance the language of the text and cause it to gain reminiscent shades of
meaning, semantic energies, and deep aesthetic horizons. It would make language travel beyond the rigid
individual structure and advance to the generative one that interferes, surpasses stability and limits, and
stimulates the text in the depth of the human memory (ibid). In the long run, intertextuality is what gives a
text its value and meaning since it situates the text in a context that enables us to avoid falling victim to
the text's indicative system's traps (Hafiz, 1994:57). Intertextuality is crucial in allowing the reader to
provide a broad spectrum of expectations that aid in text interpretation.
Additionally, it gives readers the postulates necessary for a comprehensive understanding of whatever text
they're reading(ibid:58). Intertextuality, therefore, has a double focus that draws the attention of the
recipient to the absent and previous texts and abandons the misconception of text independence because
any literary work acquires its meaning from the texts that precede it. Under the theory of intertextuality,
previously read texts are important elements whose presence aids in our understanding of the current text
and its deep dimensions. With the interpretation of those texts, it is possible to fully understand and
disclose the creative structures of any current text (ibid:59).
10._Taxonomy of Arabic Intertextuality

Al-Zu‘bi1(2000:20)contends that two kinds of intertextuality exist: Direct and indirect. In direct
intertextuality, the text is quoted as such, like the Quranic verses, Prophetic Hadiths, poems, historical
events and figures, myths, and popular songs and proverbs. Indirect intertextuality, conversely, is deduced
from the general sense of the text, i.e., it is revealed by the reader depending on the hints provided by the
text.
According to al- Zu‘bi (ibid:27-76), direct intertextuality is categorized into four subgroups, which are as
follows:

10.1. Direct Intertextuality:

(@)Religious Intertextuality: al-Zu‘bi (2000:37) contends that religious intertextuality refers to the
overlap between the original text and other selected texts retrieved from the Holy Quran or Prophetic
Hadith via quotation or implication. He affirms that the retrieved texts must be compatible with the
original text's narrative context to successfully achieve any work's intellectual and artistic purposes (ibid).
Religious heritage for him, despite its diverse connotations and sources, has always been a source of
creativity and a semantic axis for many different meanings and contents (ibid).

Consider the following example from al-Sukkariyah by Najib Mahfuz :

DO s yeall JB
( Mahfiiz ,2015:19) ... L s Wk GG Y &0 | 3820 & 3

Sadly, Al-Hamzaw1 said:
"It's time for me to quit; God doesn't assign a slave with what he has no power to do." (My translation)
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(b) Historical Intertextuality: According to al-Zu‘bi (2000:29), this kind of intertextuality is characterized
as referencing historical people or events in selected historical writings together with the novel's original
text. It appears appropriate and consistent with the fictional context or the narrative event narrated by the
novelist. It fulfills an intellectual or artistic purpose or both of them simultaneously.

For further explanation see the following example from Qasr al-shawq by Najib Mahfiz :

(Mahfliz, 2013:333) € L 28 zo el a5 cils B il ¢ Jielal) Jlidd

Isma‘1l asked: is it a one-sided engagement as the announcement of February 28?  (My translation)
(c)Literary Intertextuality: As stated by al-Zu‘bi (2000:50), literary intertextuality refers to the
overlapping of selected literary texts, old and new, poetry or prose, with the original text of the novel so
that they become as harmonious and indicative of the author's idea or the situation that he embodies and
presents in his novel as possible.
Consider the following example retrieved from Qasr al-shawq by Mahfuz: )
(Mahfiiz, 2013:58) Bk oy A
LAY Gy LI i ile
Yasin retorted jokingly, "My youth is passed. It's now too late for that.
(My translation)
In intertextuality with:
a8 o ) 3l Sl O
Masag s Gl Jipote sy 1DAGL el a e

(Qunit, 1991: 261)

The poet "Suwayd Ibn Ab1 khl" says:
Salma'’s love summoned me late after | had lost my youth and its burning passion. (My translation)

(d)Intertextuality with Popular Literature: According to al-Zu‘bi (2000:63), this type of intertextuality
means the writer's attempt to evoke some instances of popular literature, such as traditions and beliefs,
popular songs, proverbs, and sayings, and to employ them in the contexts of his novel or poem to serve a
contemporary vision that he poses. In this case, the use of such intertextuality must come in harmony with
the context of the novel or poem to enrich, renew and deepen the intellectual and artistic dimensions of
the work.

Consider the following scenarios retrieved from Mahfiiz's trilogy:

Bayna al-Qasrayn (Mahfiiz, 2015:528) .G ok Ge gl a1
"Fox is not taken twice in the same snare" (Straus,2012:141)

Corasall Agl aa i 08 S50 2
Bayna al-Qasrayn (Mahfuz, 2015:579)
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2. Visit me once a year; complete desertion is not fair.

(My translation)

Al-Sukkariyah (Mahfiiz, 2015:68) coskaall 443
3.Allah knows the rationale for everything's creation . (My translation)
"e Al 3R dltie 5 aall Ge gladin | aadT A JUs | 4

Bayna al-Qasrayn (Mahfuz, 2015:104)

4. Al-Sayyid Ahmed inquired, "Are you afraid of envy even when safeguarded by such incense?”  (My
translation)
10.2.Indirect Intertextuality:

According to al-Zu‘bi (2000:79-83), the main types of indirect intertextuality are as follows:
()Intertextuality of Thoughts and Meanings: The intertextuality of thoughts and meanings describes a
situation in which the writer's text contains indirect intertextual aspects without identifying the source of
those elements. Other authors' ideas, vocabulary, or writing styles are involved in indirect intertextuality.
It isn't easy to pinpoint the thoughts that have influenced the author; hence this form of intertextuality is
not explicitly stated.

For further clarification, consider the following instance:

Manl g Jaall 3 L) a1 AL cide Maas 6
Qasr al-shawq (Mahfiiz, 2013:119)

Mohammed Effat sarcastically said, "The names are different, but the deed is one." (My translation)

In the example mentioned above, indirect intertextuality of thought and meaning shows up in the use of
the poetic verse "asl 5 &sall g QL) =™ which s retrieved from Ibn Nabata's poetry (Ali,2012:66).

(b) Intertextuality of Language and Style: As stated by al-Zu‘bi (ibid:83), the intertextuality of language
and style refers to the language and methods of other writers that the author employs artistically and
intellectually in his text while keeping the first place for his style. According to Qasim (1984:179),
Mahfiiz was influenced by three Western schools: - The French Realism school represented by Balzac
and Flaubert. The School of Naturalism is represented by Zola. The school of English Edwardian
novelists such as George Bernard but Mahfiiz retained his style and put it first.

11. Conclusions

The following are the conclusions of the present study:

1. Intertextuality prevailed in both Arabic and English languages. Both Arab critics, as well as Western
ones knew it as a phenomenon but not as a term.
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2. Due to the lack of recognition of intertextuality as an essential procedural tool, the term
"intertextuality" hadn't been used in Arabic until the late 1970s.

3. The Bulgarian critic "Julia Kristeva™ is the first to coin this term. She is the original producer of its
systematic identification.

4. In terms of how the concept of intertextuality entered the Arabic language, it was thanks to the efforts
of many contemporary Arab critics who were influenced by Western critical studies and who translated
and adapted the content of many Western critical books into Arabic, especially the Moroccan critics who
had a good grounding in foreign languages and cultures.

5. Both English and Arabic employ very similar techniques of intertextuality directly or indirectly.

6. Despite modern Arab critics' efforts to transfer the term intertextuality to the Arabic language, they fell
into the trap of diverse notions and terms due to relying on different Western references. As a result,
several terms have been assigned to the Western term "intertextuality,” such as (absent text il (il
textual overlap=il 3l intertextualityds=lii, textual interdependence (sl i),

7. Many of the Arab Modern critics were very affected by the thoughts of postmodern structuralism,
especially the ideas and thoughts suggested by Kristeva, Barth, Riffaterre, and Genette.

8. Intertextuality remains a crucial process for writers since no speech begins in a vacuum, and it is
through intertextuality that our old legacy is revived and read from different points of view.
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