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Abstract

Style variants in literary texts refer to the purposeful use of different
linguistic varieties by writers in order to imply certain social and
ideological concepts to the reader. Translators should be scrupulous
with rendering such varieties of language into the target reader.

The study examines style variation according to the perspective of the
Russian literary critic Michael Bakhtin. The relationship between
literary texts and the relevance theory is reviewed in order to shed light
on this process. The study also shows the importance of the concept of
communication accommodation theory in translating the literary style
varieties. It underlines that the translation of these variants largely
depends on the principle of convergence to the target language style. In
other words, translators automatically converge to the expectations of
the target readers. The study has concentrated on how different style
variants in James Joyce’s novel of Ulysses are translated into Arabic.
The study aims to pay attention to the role of language variations in
literary texts and in the way these variations are translated into Arabic
style. The scope of study is confined to the style variants in English
literary texts and to the translations of such variants into Arabic.

The study concludes that translators are inclined to converge to the
style and expectations of the target language and the use of nonstandard

Arabic varieties in translation is not encouraged in general.

640



1-Introduction

The problem of this study is the troubles experienced by some
translators to convey the oddity of the style varieties in the original text
to the target audience. So, translators may sometimes face the problem
of how to deal with the nonstandard stylistic varieties of source text.
The difficulty varies depending on the ideas that authors want to imply
with these variants. Many scholars have written on style variation in
sociolinguistic studies, yet an inquiry is necessary to figure out how
translators would handle such stylistic issues in translation and their
potentials to convey the implied ideas behind them to the target text
reader.

It is hypothesized that the literary text writers employ the shifts in
style to convey covert underlined meanings to the reader and that
translators automatically adapt the style features of the target language
to produce affects and ideas similar to the original text.

The theory of Howard Giles (1984) is adopted to analyze translators'
performances. Translators may apply either convergence or divergence
principle to shape the style of the target text taking into consideration
socio-linguistic norms and rules of the target language. The aim of this
study is to examine how language variations play a role in literary texts
and to shed light on how the target language's literary traditions and
norms could affect translation when it comes to the transfer such
stylistic variations through translation. Generally, it is hoped that it
would assist those who face difficulty in this regard. The study is
limited to handle the style variants in English literary texts and to

translations of such variants into Arabic.
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2- Style Variation As Viewed By Bakhtin

Bakhtin (1981: 262) sees style variation in the distinctive forms and
voices of speech. He uses the term heteroglossia to refer to the diversity
of styles in a literary work. He also states that literary texts consist of
variant stylistic features which express social and ideological functions.
Moreover, he draws attention to the sociological function of style in his
works through underscoring the view that style and content exist as a
whole in literature. He explains that the concept of language
stratification in society refers to the stratified parts of language such as
dialects, occupational jargons, age and group specific uses of language.
Moreover, he states that literary texts can use the diversity of language
to form the dialogic structure because different styles convey different
perspectives, worldviews and social realities by exposing the
indisputable and sacred image of language to discussion. As such,
stylistic variety in the literary text would imply certain messages to the
reader.

He also argues that diversity of voices in the literary text presents a
certain identity and worldview to the reader because it overshadows the
proper use of language which serves to unify the prevailing ideological
line of thinking (Bakhtin, 1981: 668).

Bakhtin (2001: 279) explains that people generally view literary
language a homogeneous structure. Also, the literary and standard
languages are usually perceived as synonymous. As a result, the social
nonstandard stylistic variants in literary works are usually excluded
from translation  because the literary language is viewed as
representative of the cultural, political and geographical unity of the
nation.

However, his views of language varieties clash with Bourdieu's which

focused on the notion of the legitimate version of language. Bourdieu
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thinks that all language performances in a society should be judged by

consideration of legitimacy (Bourdieu, 1991: 53).

Bourdieu also claims that the use of standard version in a society would
reinforce the content and stylistic leverage of language; it would draw
the lines for language creativity and explain the stylistically decisive
role of the literary genres. He further claims that the use of
heteroglossia does not only impair the approved literary language in a
society. Rather, it impairs the linguistic and ideological unity of the
nation as well (Bakhtin, 1981: 668 & Bakhtin, 2001: 272).

3- Literary texts and Relevance Theory

Relevance theory, which looks at communication among people from a
cognitive-pragmatic perspective, was outlined by Sperber and Wilson
in 1986. They have built their concept on speaker's intention and stated
that communication is a kind of inference-making by the listener or
reader. Then, the first stage of communication is to decode speaker's
utterance as a linguistic stimulus; the second stage is to make an
inference and the third stage is to detect the underlying intention of
utterance (Sperber & Wilson, 1986: 33).

If one looks at relevance theory in the light of literary texts, it will turn
out that the more the reader gets contextual impact, the stronger the text
achieves relevance. Readers could possibly make a wide range of
inferences from the literary text. Thus, communication is realized by
reader's ability to exclude a number of the farfetched inferences and
grasp the information of the most relevant one (MacKenzie, 2002: 25).
Authors could express their ideas either explicitly or implicitly. For
instance, messages expressed by stylistic cues is one of the most
important features of literary texts. The implicit meaning is understood

by virtue of inferences depending on the text and context. Accordingly,
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a relevance is achieved when the reader's background knowledge and
context are brought together. In this sense, context is the most
important element of relevance theory for it can encompass any
assumption that might possibly be produced by human mind. It may
include religious beliefs, memories, cultural traits, and information
about society or from texts that reader or listener has read before. So,
every utterance in the text can make a relevance effect (Sperber &
Wilson, ibid: 15-45).

The context would correlate reader's old information with the new
information, strengthens or supports a certain assumption and
eliminates others so that a text or a stylistic element could make a
contextual effect. Supposedly, this would contradict the old piece of
information. The stronger the contextual effect is, the more effectively
a reader makes a relevance. Relevance theory aims to maximize
contextual impact (i.e. cost/profit relationship) by exerting minimum
effort (Sperber & Wilson, ibid: 108).

Apparently, this is not applicable to the literary texts. In literary texts,
the reader is supposed to exert as much effort as possible to understand
the most effective relevance of text, no matter how difficult a stylistic
element might be. For instance, it could be a use of figurative language,
references and intricate stylistic variations or features. In other words,
the more effort the reader of the literary text exerts, the higher the
cognitive return of the text he reads. The higher the cognitive return,
the more productive the reading experience that the literary text
achieves. For instance, it is not expected that a reader, who
superficially reads the texts produced by William Burroughs, would
reach the highest level of reading pleasure with the least mental effort
(Boase-Beier, 2004: 280).
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Gutt (2000: 104) sees that a translator can rely on the relevance theory

to produce interpretive similarity between the source text and the target
text based on thoughts and ideas expressed either explicitly or
implicitly. In other words, the more similar the source and target texts
are in terms of explicitness and implicitness, the more similar the
relevance is.

The representational-inferential communication put forward by the
relevance theory may explain how certain stylistic features can create
cognitive effects on reader. First, the reader analyzes stylistic elements
(i.e. relevance clues) to form specific conceptual representations. Then,
reader draws more complex meanings from the analyzed elements and
then interacts with the context to make assumptions (Clark, 1996: 164).
The same idea may apply to the translator. So, dialect variants in a
literary text may communicate implicit meanings. Reading a text with
speech variables is not an easy process. The reader may feel cognitively
alienated by this linguistic diversity of speech and may experience
difficulty in catching the intended message of the utterances. So,
translator's task is represented in considering the communicative clues
of both the source and target texts to grasp the ideological messages
underlying the variant styles. According to Gutt (ibid: 134), stylistic
features need to be preserved in translation to guide the target audience
towards the expected assumptions in relevance to the text; therefore,
such cues are also called communicative cues.

The text below is taken from the story of The Gold Bug' by

Poe.(1994), which was translated into Arabic under the title " 3)aal) "

-

4l could serve as a good example of this phenomenon. Here, it is

necessary for the reader to decode the language variant spoken by the
story character "Jupiter™" in order to understand the text:

"Dar! Dat's it! — him neber plain of notin but him berry sick for all dat”.
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“Very sick, Jupiter! Why didn't you say so at first? Is he confined to
bed?”

“No, dat he aint! — he aint find nowhar dat's just whar de shoe pinch”.
“Jupiter, I should like to understand what it is you are talking about.
You say your master is sick. Hasn't he told you what ails him?” (Poe,
1994: 18).

The preceding dialogue has been so briefly and freely translated into

Arabic as follows:
Baelae M Aals s pane sam o ) 8 Hle e Ll Al LAY calsy

(Al-Hashara Al-Dhahabiya Wa Qisasun Ukhra, undated: 8)

Obviously, the translator here has paid no attention to the social
implications expressed by the refracted dialectic variety and the
stylistic features of the original text as he has provided a very brief
rendering in a well formed standard Arabic. Probably, the target Arabic
reader will not notice the effects of the purposeful use of such stylistic
elements by the original author. Consequently, the target context would
sound different to the Arabic reader from the context of source text
because the issues expressed by the stylistic features in the source text
have not been conveyed to the target text.

The concept of cognitive environment and context are closely related to
each other. Cognitive environment is based on the assumptions made
by a reader at the cognitive level. The meanings understood from a text
would form the cognitive environment for a reader and the similarity in
the cognitive environments of the communication partners leads to the

common assumptions between them (Sperber & Wilson, 1986: 46).
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4- Communication Accommodation Oriented Style and

Translation Studies

The sociolinguistic theory of communication accommodation was
introduced by Howard Giles in 1984. It explains that speakers usually
accommodate speech according to their partners' expectations and
characteristics. Thus, changes in language style take place in response
to changes in communication conditions (Giles, 2016: 40).

In literary translation, communication accommodation theory may
reveal the fact that the source text style cannot be directly transferred to
the target text and that the same text would probably be produced with
different stylistic features if translated by different translators. The style
employed by translators is determined by the consistent and systematic
choices they make. (Myers, 1989: 3).

The researcher argues that the concept of communication
accommodation cab be applied in translation through employing the
stylistic characteristics of target language by the translators.

Howard Giles (ibid: 42) shows that communication accommodation is
prompted by the inclination to gain social acceptance by showing
communicative similarity to others. Thus, speakers can converge to
their partners' communicative features such as accents, dialects, vocal
intensities, pause lengths and so no . In other words, people would
gear their stylistic characteristics according to the expectations of their
communication partners.

Accordingly, translators can also design different styles to match
different target receivers. Proceeding from Giles's study, the researcher
assumes that translators may modify the stylistic features of source text
to appeal to the taste of target audience and to ensure the acceptance of
translation in the society.

The non-standard language is seldom used in literary works because of

the prestigious position of literature in society. Thus, the standard
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language plays a normative and regulatory role in literature. The
traditional grammar rules play a symbolic role in increasing the
acceptability of text in society (Cameron, 1995: 95).

The idea of reflecting style variants in the translated target text has
attracted many researchers. For instance, Suominen (2001) likens style
variants to the muscles that move the novel's skeleton and give the
novel its final shape and meaning. He also underlines the need to
reconstruct stylistic variants in translation.

Lane Mercier (1995: 109) states that the notion of the correct writing
and the well-accepted language is behind the difficulty of reflecting the
nonstandard variants of literary works in translation. For instance, he
explains that the social variants in "The Hamlet" by Faulkner (1940)
were not reflected in the French translations. Consequently, the
humorous effect of the work has not been conveyed into the translation.
This made French readers perceive Faulkner as a tragic writer.
Therefore, a translation committee have retranslated the work
employing certain stylistic variables of the target language in the
translation.

Lane Mercier (ibid: 117-118) states that the translation committee have
aimed to achieve political, historical and institutional objectives;
therefore, they have specifically chosen a local Quebec accent to
translate the nonstandard speech variants in the literary work of "The
Hamlet" into French. He also explains that such translation of the style
variants have changed the target reader's sociolinguistic expectations
and habits of reading a literary work.

The researcher thinks that the members of translation committee have
apparently employed the communication accommodation strategy in
order to meet the expectations of the target audience. This clearly

shows that stylistic variants of a language can be used to indicate
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social, political and ideological implications. Thus, the translator may

prefer to meet these expectations or to break them in accordance with
the convergence and divergence principles of communication
accommodation theory.

In Arab society, there is a conviction that language variants over time
can harm the image of standard language. Authors generally prefer to
use the standard version to ensure readability in society. Moreover,
there have been calls to save Arabic from foreign words and to take
measures to achieve social unity through language. The concerns in
literature are represented in the use of foreign words, non-standard
elements, misspelling and mispronunciation (Murtadh, 1990: 95-105).
It has been pointed out that the use of non-standard Arabic in public
occasions and in media would negatively affect the language and
culture of society. So, people are encouraged to use the proper version
of language and the call to use neat, plain and legible Arabic has
become a social norm. This is clearly seen in the public speeches and
in the translations of texts containing language variants. Such ideas as
correct use and beauty of language have been indicators of national
unity (Sayid Salih, 2020: 8-20).

5- Data Analysis and Discussions

Eight texts are randomly taken from Ulysses novel by James Joyce.
The texts demonstrate some stylistic varieties. Then, translations of the
sample texts are taken from the two translations of the novel by Taha
Mahmoud (1994) and by Salah Niazi ( 2008) respectively. The study
analyzes and discusses the data based on the communication
accommodation theory introduced by Howard Giles in 1984.

ST(1):

"Read your own obituary notice they say you live longer. Gives you
second wind. New lease of life." (Joyce, undated: 194)
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TTs:
alall b e pee A dludi ot L ol (et olad G 1Y A )
(Joyce, 1994: 120)
daaj dish den e Ly eldaat L Jhl sae et il ol s @fE 1Y -
(Joyce,2008, P.1: 221) ", Jiuall dlialsal aaa

Discussion:

The source text consists of three syntactically concise clauses. The
absence of the conditional "if"; the auxiliary "will"; the subject
pronouns and the linking conjunctions indicate the nonstandard style of
the source text. Obviously, both translators have tried to match the
Arabic style as far as possible, still the impact of the original
nonstandard style is evident in their renderings. This probably serves to
convey the possible interpretations expressed by such stylistic features
of the original literary text to the target reader. However, both
translators have been more convergent than divergent to the target
audience style in their translations. The second translation has been
more elaborative than the first one. Generally speaking, they have
yielded stylistically acceptable translations.

ST(2):

"I was happier then. Or was that 1?7 Or am | now 1? Twentyeight | was.
She twentythree. When we left Lombard street west something
changed. Could never like it again after Rudy. Can’t bring back time.
Like holding water in your hand." (Joyce, undated: 299)

TTs:

Ll e Ul Lo V1 U Tt Y GT Ll Yls ae) o il -

Lonny 22y ol L) dadis cpad) el @)l WSS Ladie (5 e s 405 45 . (pdially
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" (Joyce, .o b sle o miy (S L oaldl salaia) GliSey Y Lgag) 2m o

1994: 177)

e OIS TG oY) T day o U cug Ja ol Ll Gl b sl ST g —Y
ee o o Lpe Dbl gl e Ll Laia L (pplie s D0 4y L Lale (pde s Al
Ll laaY S L bl g lagind Ko Y Lol (g5) 835 2my 3 By Lgammy 22y o

(Joyce, 2008, P.2: 93) ".xll &

Discussion:

The source text starts with five small chunks with the fifth piece
lacking the auxiliary "was". Then, a full sentence follows; and ends
with three sentences having no subject pronouns and the last one
lacking the auxiliary "is" as well. Despite that this variety of style is
slightly reflected in the translations, yet both translators have evidently
managed to converge to the Arabic style. The first translator has been
more convergent in his translation than the second one as he has used
more Arabic flavored expressions with less words. However, both
translators have been successful in maintaining the difficulty and
ambiguity of the stylistic manner of source text which make it open to
different implications. Thus, the target texts are similarly liable to
different interpretations in spite of being perfectly orchestrated in
Arabic styles.

ST(3):

"Like John o’Gaunt his name is dear to him, as dear as the coat and
crest he toadied for, on a bend sable a spear or steeled argent,
honorificabilitudinitatibus, dearer than his glory of greatest shakescene
in the country. What’s in a name? That is what we ask ourselves in
childhood when we write the name that we are told is ours.” (Joyce,
undated: 377)
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TTs:
G A Sl syae B oade e dend o) aad s o gsa diph leg' -
ol G e zay seddl 5 e hE hpd eoada) e Al
i Ly ol el ) S hie ol Aed e e iS5 pnilliinagiSllas
(Joyce, " L) 43l 1) J8 o3 a) (iS5 Loie ilgala 8 Uil Jlsi Lo 13a 5 SansY)
1994: 222)
ade Al Bypalls Al Jlad Baas cadde e dand O ccuse S gsn Jiag' Y
SA Oe el RS o de Gacabe s cale ey Ay els dal e opls Ny
& @ agiie alael 8 eane e 4l el "lau Yl Deae € Alla 8" saud)
G au¥) (S Lo (Algalall 3 il 4 Jlas Lo @lld $le aud dginy 53) La .50
(Joyce, 2008, P.2: 175) ".lias a3l Lig sl

Discussion:

In this text, the heteroglotic style of James Joyce is represented in
coining new words (i.e. shakescene and honorificabilitudinitatibus)
which is a common characteristic of his novel and puzzling to the
readers at the same time. In addition, the first sentence is long, refracted
and not well formed. Both of the translators have not been able to
completely get rid of the stylistic influence of the original text . Still,
they have produced translations convergent to the Arabic style.

However, they differ in their choices of lexicals and way of wording
the target text. The words ( galand i), ((grhé Lopsand olasw 44i),
(Gamie 5l nde ANd Goal G daand), (aliel andie) ), (aeie and i ),
(4 andaw ), and (Lews andlxie ) have been respectively used by the

two translators. Also, the two differ in handling the words coined by
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the novel author. The first has rendered them into " axillixsiags <llad”

and " ¢, whereas, the second translator has rendered them into "

La YL Slaae 3 Ala" and " S, Apparently, their interpretations

of the coined words are remarkably different. Although they have been
convergent to the Arabic style, they have skillfully conveyed the
original affect to the target audience.

ST(4):

"Love loves to love love. Nurse loves the new chemist. Constable 14A
loves Mary Kelly. Gerty MacDowell loves the boy that has the bicycle.
M. B. loves a fair gentleman. Li Chi Han lovey up kissy Cha Pu Chow.
Jumbo, the elephant, loves Alice, the elephant. Old Mr Verschoyle with
the ear trumpet loves old Mrs Verschoyle with the turnedin eye. The
man in the brown macintosh loves a lady who is dead. His Majesty the
King loves Her Majesty the Queen. Mrs Norman W. Tupper loves
officer Taylor. You love a certain person. And this person loves that
other person because everybody loves somebody but God loves
everybody." (Joyce, undated: 607)

TTs:

Gy Ve Qs Laad) Jasall Gt duapeallcaall sy caall -
obi Jadl daly st e L Aaball calia sl st JolsSbe ga L LS gl
Ol Jipdingd e AL Gl il gan LSS g0 L s ma Olels Ola
B ay GRS I Gl Jall s gse ol sl e iy ol
ad gadigh Olaysi ee ASLD ADA daba sy dld) WD Caba L
oy aals JS Y addll @l Cany a3l 13y 2l Laddd cand cul oLt aglall

(Joyce, 1994: 352) " muaall cany ) (S1y aal;
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g Ve ) dapll aaall Jasall sl diapedl coal) ad any )’ Y
) el qaan L el Ay 4l QA all sl dog el " e IS gl
Jasind el LALAN (Gl Congy (il ¢ aen 9L 90 WS Aygaaal) g Gla. 25 D
Jall L Jalall ) ABL cadl 3 Gemall Jigdid esal) cony ddsll 53V 5 jsaall
ASL) AD ony bl ADs il Al Sl any ) i) Calarl) gy o3
Ciny pad ) @yl Ladd and cal Ll Jabal) Gy ai gl Slayss esal)

"uamidsg_x;eu)l\uﬂ);]wu;gumdsuy);y\uaxﬁﬂ\uﬂh

(Joyce, 2008, P.2: 390)
Discussion:
The affect of the stylistic variety within the source text on the

translators is seen through their renderings. The word "constable” has

been rendered differently as " Jis < and " ayi' by the two

translators. Also, they have endevoured to match the Arabic style to the
utmost. Yet, the first translator has opted to use some colloquial

expressions in his rendering such as "Jda))", " shll, "cayd "W e B

"ol cpodl ™ and so on. Probably , this mixture between the

colloguial and the standard form of Arabic has been deliberately
employed by the translator to communicate some of original features to
the target reader. Whereas, the second translator has adhered to the
standard version of Arabic in his translation. The two translations have
been more or less convergent to Arabic design of style.

ST(5):
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"Curious she an only child, I an only child. So it returns. Think you’re

escaping and run into yourself. Longest way round is the shortest way
home." (Joyce, undated: 690)
TTs:

Gy 135 gl bl it L e 18 . yagl) Jalal) Uy cauagl) dlalall Ly cwpe" —)
(Joyce, 1994: 395) ".75 5 Lo clin yue g msudiy ali . cluds aalg

il ol il lde Casle 1388, gl Jalall Ul ol Alalall L) capall o’ =Y
(Joyce, 2008, P.3: 63) ".cuull ) tajemi) 3yl Jolal . cluiiy arlaisis (g

Discussion:

The first sentence of source text lacks the verbs “is" and " am"
respectively. The third sentence lacks the subject pronoun "you".
Clearly, both translators have been convergent to the Arabic style in

their renderings. Yet, the first translator has translated the expression
"So it turns" literary into " sxi 134", whilst it is translated freely by the
second translator into" lule a&illy cale 13 " . Also, the first translator

has employed the Arabic colloquial to render the last sentence

seemingly to create some stylistic affect similar to the original text.

ST(6):
"What’s yours is mine and what’s mine is my own." (Joyce, undated:
932)
TTs:
(Joyce, 1994: 548) ". <L Jley I All'-)
(Joyce, 2008, P.3: 357)". Sk 4<ld) Loy J aslas W'Y
Discussion:

The source text consists of one compound sentence of two parallel
syntactic structure. This parallel style is reflected in the translations.
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Yet, both of the translators have done that in a more Arabic Style. So,
they have been successfully convergent in their translations to the
target reader's style. Thus, the first translator has used parallel nominal
clauses in his rendering; whereas, the second translator has used
parallel verbal clauses to render the original text.

ST(7):

"Be just before you are generous."” (Joyce, undated: 936)

TTs:
(Joyce, 1994: 551) ".Law y5&5 off Jd Yale o8 )

(Joyce, 2008, P.3: 362) "L S o6& of Jé Yale o' —Y

Discussion:
The source text is a simple imperative sentence. This variety of style is
more like a text of wisdom or proverb than an ordinary directive text.

Both translators have produced almost the same rendering except that
they have differently rendered the word "generous” into " La.u" and "
Ly <" respectively. So, they have been smoothly convergent to the style

of Arabic reader.

ST(8):

"Let my country die for me. Up to the present it has done so. I didn’t
want it to die. Damn death. Long live life." (Joyce, undated: 969)

TTs:

o Gigall L gl 4l apl Y Uls V1 s e Lo 1y L i 8 sy b ')
(Joyce, 1994: 578) ".sLall Liasl
o Al gl o o ALY Gl Jed sl L sl e Cigey kg g Y

(Joyce, 2008, P.3: 410) "tslall Lt . sall
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Discussion:

The style of the source text is obviously of motto variety. Both
translators have differently interpreted the clause "I didn't want it to
die”. Both of translations are likely to be correct. Yet, the first
translator's rendering is more compatible and in harmony with the
whole meaning of the source text. Apparently though, both translators
have been convergent to the target audience since they have produced
appropriate translations that match the Arabic style.

6- Findings

Counting on the previous analysis and data above, one can draw the
following findings:

1- The strategy of convergence is repeatedly employed in all
translations by both translators.

2 -The strategy of divergence is barely used by the two translators.

3 -Generally, translators who have adopted convergence strategy are
successful in providing translations that appeal to the style of Arabic
audience.

4- The first translator utilizes both standard and colloquial Arabic to
realize convergence to the target reader; whereas, the second translator
sticks to the standard Arabic to do so.

5- Extreme stylistic varieties are not used in the target texts except for

one case where the first translator has translated the heteroglossic

expression " honorificabilitudinitatibus " into " axillisuagd Sl " .
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7- Conclusion

As the study has demonstrated, stylistic variety is used in literary texts
to communicate social, political and ideological concepts. Therefore,
translators are supposed to use the stylistic features of target text to
convey such implications. It is reviewed that the employment of
colloquial expressions in the target texts have made some stylistic
effects similar to that of the original.

Research results have also showed that the eccentricity of stylistic
variety is almost not experienced by the target language readers due to
the convergence strategy used by translators. However, the
convergence of the literary text is not easily achieved and the
translators are inevitably influenced by the original text style no matter
how hard they might try. Moreover, the frequent use of convergence
principle by translators indicates that mankind is socially and
subconsciously inclined to converge to the style of target audience.

As explained by the text examples, depending heavily on the standard
Arabic by two different translators to achieve convergence to the target
reader's style specifies that nonstandard dialect style is not welcomed
yet in the Arabic traditions of translation. Generally speaking, it can be
concluded that the employment of nonstandard stylistic varieties in the

Arabic literary texts is not encouraged.
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